For immediate release:

ARTIST BASED IN BIRMINGHAM (UK) DECLARES
COASTAL EROSION OF SALIRBUSRY BEACH
(MASSACHUSSETS, USA) AS AN ARTWORK

S.0.S.S. (SISYPHUS ON SALISBURY SANDS) LAUNCHES AS THE FIRST EVER
CLIMATE READY-MADE ARTWORK ON JANUARY 25, 2025.

This ready-made piece of art by live artist and performance-maker based in Birmingham (UK)
Is a durational, environmental, entropic, land-art, immersive, performance-installation for the
age of climate collapse.

[Salisbury Beach, Massachusetts — January 25, 2025] An interdisciplinary live artist based in
Birmingham (UK) has launched a new conceptual artwork titled S.0.S.S. (Sisyphus on Salisbury
Sands) on Salisbury Beach, Massachusetts. This bold new work responds directly to the urgent
global concerns about climate collapse and the efforts to protect coastal communities from rising
sea levels, exploring the tension between human efforts to stave off environmental collapse and
the unyielding forces of nature.

Inspired by the construction and subsequent erosion of a massive sand dune at Salisbury Beach—
intended to shield homes from worsening coastal erosion—S.0.S.S. reimagines the concept of
the ready-made in a contemporary context. According generally-established lore, in 1917
Dadaist artist Marcel Duchamp took a shop-bought urinal, signed it R.Mutt, declared it to be a
sculpture titled Fountain, and submitted it to an exhibition in New York City. In a ground-
breaking artistic gesture, Pablo Pakula does not frame an existing object as an artwork. Instead,
what is framed as a piece of art in its own right is an ongoing environmental event. The paradox
of continuous, Sisyphean human efforts to protect property from nature's unyielding forces
serves as both the subject and medium for the work, reflecting a global struggle against the
impacts of climate collapse.

In Greek mythology, Sisyphus was the king of Corinth who was condemned by the gods to
eternally roll a boulder up a hill, only for it to roll back down each time he neared the top. This
endless, futile task symbolizes the struggle against absurdity and meaninglessness. In
existentialism, particularly in Albert Camus' essay The Myth of Sisyphus (1942), Sisyphus
represents the human condition: the search for meaning in an indifferent universe, and the
defiance of life's inherent absurdity through perseverance.

The piece is an evolving and dynamic collaboration of human and non-human performers:
weather; sea currents; waves; sand; beachfront homes; their inhabitants; teams working with
trucks and various types of diggers to create artificial dunes; increasing coastal erosion; various
levels of government, as well as private endeavours; and impending climate collapse All these
elements and players, swirling cyclically in the throes of an ever-changing and eroding
landscape. The work is durational and will continue to evolve for years to come as part of an
ongoing process. The completion date of S.0.S.S. is currently determined, since the work will
come to an end at some point in the future when rising sea levels ultimately erase the last
remaining homes from the shore.



To mark the creation of the work, Pakula has released a new series of photographic collages,
which use photographs taken from news articles about the ongoing situation at Salisbury Beach.
These collages are accompanying by two edited audio tracks which sample from Wim Merten's
‘Circles’ (Maximising the Audience, 1988). The hypnotically looped music, which is reversed
and folded onto itself in different ways, parallels the relentless cycles of sand, erosion, and
human intervention. “In a world that is already so full of stuff, where resources to produce more
stuff are scarcer, and where the carbon footprint of producing even more stuff is ever present —
| thought to myself: what is the need to make an artwork from scratch, when one is already
staring me in the face.”

The audio-visual echoes of the larger work that is S.0.S.S., have been unveiled on 25" January
2025, and are available for viewing and listening on Pakula’s website:
https://www.pablopakula.com/soss-sisyphus-on-salisbury-sands.html

Pablo Pakula, the artist behind S.0.S.S., is an interdisciplinary live artist and performance-maker
known for engaging with complex social, political, and environmental themes, frames the
installation as part of a broader reflection on hybridity, impermanence, and environmental crises.
His practice has long explored the intersection of performance, materiality, and site-specificity,
and S.0.S.S. is no exception—bringing together visual, auditory, and environmental elements to
create a unique work that is larger than its constituent parts.

"Through S.0.S.S., I'm attempting to use the very forces of nature, or perhaps, simply put a frame
around them. Though | have conceived the work and titled it, it is actually created by the wind,
the water, the sand, the weather, and human hands. I’'m seeking to highlight our collective
struggle against a system that seems to be crumbling before us," said Pakula when launching the
art work. "It's not just about erosion—it’s about the struggle against time and entropy. It's about
how we respond to the forces that threaten our survival, and whether those responses are enough,
or just futile gestures in an unfolding catastrophe”.

Since Pakula has never travelled to Salisbury (Massachusetts) he is therefore keen to establish
remote contact with members of the community, and establish a dialogue about the work. For
those wanting to get in touch with the artist, you can use his Instagram account, @PabloPakula.
In this our Anthropocene age of climate collapse, S.0.S.S. makes a timely, urgent and necessary
call to reflect on the nature of human attempts to control or preserve our immediate environment
and the world at large, while also embracing the tragic beauty of what cannot be controlled.

About the Artist

Pablo Pakula is a live artist, and performance-maker. His work often crosses disciplinary
boundaries, merging theatre, visual art, sound, and ¢ installation to address contemporary issues
of social, environmental, and political relevance. His artistic practice, described as "process-led"
and "context-sensitive,” seeks to engage with the unique nature of each site and moment. His
creations embrace complexity and multiplicity, raising questions rather than providing answer
seek to embrace multiplicity, and fostering the subjectivity of each spectator or participant by
inviting them to find other ways of seeing, understanding, and feeling.

With a background in Drama and Theatre Studies, Pakula’s work has been supported by Arts
Council England, presented in both institutional and non-institutional spaces, and showcased in
a wide variety of settings, including galleries, museums, and festivals.


https://www.pablopakula.com/soss-sisyphus-on-salisbury-sands.html

As well as being an artist, Pakula has over 15 years of experience teaching theatre and
performance at various universities in the UK, and since 2017 has been a member of the Drama
and Theatre Arts Department at the University of Birmingham (UK).

For more information, press inquiries, or to schedule an interview with the artist, please contact:
Dr Pablo Pakula
E-mail: P.Pakula@bham.ac.uk

Instagram: @PabloPakula
Staff profile: https://www.birmingham.ac.uk/staff/profiles/drama/pakula-pablo
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